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Crave theatre Company Presents 

Red 
By John Logan 

 
Cast 

Mark Rothko………………………………Maia McCarthy 
Ken……………………………………...Kylie Jenifer Rose 

 
Crew 

Director…………………………….………..Sarah Andrews 
Stage Manager…………………………....Michael Cavazos 
Choreographer……………………..………..Rachael Singer 
Dramaturge…………………………..…..….Madeline Shier 
Set Designer…………………………..…………..Evan Holt 
Lighting Designer…………..…………… ………..Nia Fillo 
Costume Designer………...…………….…………Sumi Wu 
Sound Designer…………………..………Lawrence Silulagi 
Prop Master………………………..…………..Amber Black 
Technical Director………………..……….…….Iain Chester 
Scenic Painter……………………..…………... Paul Roamer 
Lighting Assistant…………….....………….Alejandro Rivas 
Production Assistant……………….……………Jonna Lund 

 
RED premiered at the Donar Warehouse Theatre, London on December 3, 2009, 

Michael Grandage, Artistic Director. 
 

Original Broadway production Produced by Arielle Tepper Madover, 
Stephanie P. McClelland, Matthew Byam Shaw, Neal Street Productions,  

Fox Theatricals, Ruth Hendel/ Barbara Whitman, Philip Hagemann/ Murray Rosenthal 
and The Donmar Warehouse. 

 
Likenesses of the Rothko Seagram Mural Panels used with permission. 

© 1998 Kate Rothko Prizel and Christopher Rothko / Artist Rights Society (ARS), New York. 
 

“Red”runs about 97 min with no intermission.  
 

Special Thanks 
William Thomas Berk, Josh Hyunh, I’ve Been Framed, Milagro Theatre, Ted Gold,  

Samantha Van Der Mere, Samantha Morelli, Nathan Crone, Eddie Rivera, Charlie Capps, 
 Chris Stull, Darleen Chester, and Alex Black Brenner 

 
 

RED is presented by special arrangement with Dramatist Play Service, Inc., New York.  



Director’s Notes:  
 
Rothko was an artist I learned about in college, but not through a class; he 
was my art mentor’s favorite artist and he was fascinated by the story of 
the Seagram murals. I remember very fondly, sitting outside on a break 
from the studio, covered in paint, sawdust, glue, and who knows what else 
listening to my instructor’s retelling of these events and not fully grasping 
it.  
 
Two years later, I find myself in London, wandering around the Tate 
Modern when I stumble upon the Seagram room. I wasn’t looking for it, 
but found it anyway and upon entering that space I felt compelled to sit 
and just be with these paintings that were peering down at me in this dimly 
lit room; it was unsettling, and yet, I finally understood why Rothko was 
my mentor’s favorite painter.  
 
The paintings made me feel something that was deep and difficult to 
describe. The only other time in my life that feeling has ever washed over 
me has been when I was on my way to visit the arches in Utah; the 
Canyon walls staring at me as I drove through them gave me the same 
turning of my gut as the Seagram room. 
Flash forward to the now, my mentor, whom I loved very much, is no 
longer in my life, and I am left to shake my own fist at the world, make 
my own art and tell my own stories. When I read this play about an event 
that is so familiar to me, that sounds SO much like my own experience in 
an artist studio, I have to ask the question: “Why are men only playing 
these roles?” 
 
This story is shared by many artists regardless of gender and it is my hope 
that you, the audience, see that too.  
 
-Sarah Andrews 
  



"Into an Unknown World:" A Note From the Dramaturg 
 
 
If you are familiar with John Logan's script, or the history on which it is 
based, you may be surprised to open this program and learn that the show 
you are about to see stars two women: Kylie Jenifer Rose as Ken, an 
amalgamation of painter's assistants who is not based on a historical 
figure; and Maia McCarthy as Mark Rothko, who most certainly is.  
 
 
As we have crafted this production, it has been of the utmost import to us 
that we honor the specifics of Mark Rothko's life while also celebrating 
the universality of this story. Rothko was fascinated by tragedy and 
mythology, in conversation with philosophy, always striving to create art 
that echoed the human experience - art that expressed and elicited 
emotion. He was compelled by humanity. As Dore Ashton recounts in 
About Rothko: "Old friends remember the animated arguments of the 
1930s when Rothko would pose the Dostoevskian dilemma, asking - for 
instance - if there were a fire, and in the house was a child and a 
Rembrandt, which would you save? His answer was always a passionate 
‘The child! No painting is worth human life’" (p. 145). It's easy to see why 
Logan wanted to write a play about Rothko the artist, obsessed with 
perfecting the way the viewer might encounter his pictures. What I find 
more fascinating are the glimpses we see of Rothko the man, for whom 
"no painting is worth human life."  
 
But as much as this play is about Rothko - and more specifically, about his 
mural commission for the Four Seasons Restaurant in the Seagram 
Building - it is also, at its core, about mentorship, the passing of time and 
torches, and the meaning and importance of art. Those ideas aren't limited 
to Rothko, and certainly aren't limited to men, so why not break the mold? 
This play is already a fictionalization of a moment in history, so why not 
women? 



 
 
Women in art (as women in many fields) have long been sidelined and 
ignored. Multiple female painters of Rothko's day (yes, there were 
multiple female painters in Rothko's day!) commented that they wanted to 
be known simply as artists, not "women artists." Their womanhood did not 
define their art, save in the obvious sense that their womanhood informed 
their experience of the world, the experience they shared through painting. 
Lee Krasner's art was different from Jackson Pollack's, of course, but not 
because she was a woman: her art was different because she was the 
individual who painted it. In our version of Red, Rothko and Ken are 
women artists, not "women artists." Our Rothko is a woman at the height 
of her fame struggling to shape her legacy, and our Ken is a young woman 
struggling to begin her career. Their womanhood does not define their 
story - save in the obvious sense that these actresses' womanhood has 
informed their experience of the world, the experience they are sharing on 
stage.  
 
 
A manifesto co-written by Rothko, Adolph Gottlieb and Barnett Newman 
begins: “To us art is an adventure into an unknown world, which can be 
explored only by those willing to take risks.” I invite you to explore this 
unknown world with us, a world just a step to the left, where a woman 
named Rothko is smoking a cigarette in a studio on Bowery, unaware of a 
woman named Ken who's preparing to open the door. We've taken risks to 
get here; let's have an adventure. 
 
- Madeline Shier  
 
  



 
Bios: 

 
SARAH ANDREWS (Director) is a Portland-based director who 
holds a BFA in Acting from Central Washington University. Some 
of Sarah’s notable directing credits include Heart Play with Beady 
Little Eyes, Thom Pain (based on nothing) with Crave Theatre, the 
world premiere of From the Ruby Lounge at Steep and Thorny 
Way to Heaven, and Crossing also with Crave. Additionally, as a 
passionate puppeteer and movement artist, Sarah has written, 
produced, and directed two puppetry productions: an 
original adaptation of Calderone's Life is a Dream, and the children’s 
show Pearl and the Five-Headed Dragon. Sarah's artistic work has 
been featured by many local theatre companies including Tears of 
Joy, Staged!, Post 5 Theatre, Milagro, Lakewood, Oregon Children's 
Theatre, defunkt theatre, Profile, and ART. She also works in 

community-based performance projects such as Ellensburg, Washington's Buskers In The Burg and 
Seattle's Summer Solstice. When the opportunity arises, she also tries to find ways to volunteer 
with theatre projects in prisons here in Oregon state. She has also taught workshops on puppetry at 
the Kennedy Center Theatre Festival in Boise, ID. Sarah is a theatre artist who puts her soul into 
her work and she looks forward to exploring the creative possibilities the future has in store. 
 
 
 
JOHN LOGAN (Playwright) received the Tony, Drama Desk, 
Outer Critic Circle and Drama League awards for his play RED. 
This play premiered at the Donmar Warehouse in London and at the 
Golden Theatre on Broadway. He is the author of more than a 
dozen other plays including NEVER THE SINNER and 
HAUPTMANN. His adaptation of Ibsen’s THE MASTER 
BUILDER premiered on the West End in 2003. As a screenwriter, 
Logan had three movies released in 2011: HUGO, CORIOLANUS 
and RANGO. Previous film work includes SWEENEY TODD 
(Golden Globe award); THE AVIATOR (Oscar, Golden Globe, 
BAFTA and WGA nominations); GLADIATOR (Oscar, Golden 
Globe, BAFTA and WGA nominations); THE LAST SAMURAI; 
ANY GIVEN SUNDAY, and RKO 281 (WGA award, Emmy 
nomination). 
  

Sarah Andrews




MARK ROTHKO Born Marcus Rotkovitch in 
the town of Dvinsk, Latvia, then part of the 
Russian Empire, Mark Rothko immigrated to the 
United States with his family at the age of ten, 
settling in Portland, Oregon. A gifted student, 
Rothko attended Yale University on scholarship 
from 1921-23, but disillusioned by the social 
milieu and financial hardship, he dropped out and 
moved to New York to "bum around and starve a 
bit." A chance invitation from a friend brought 
him to a drawing class at the Art Students League 
where he discovered his love of art. He took two 
classes there but was otherwise self-taught. 
Rothko painted in a figurative style for nearly 
twenty years, his portraits and depictions of urban 
life baring the soul of those living through The 
Great Depression in New York. The painter 
Milton Avery offered Rothko both artistic and 
nutritional nourishment during these lean years. In 
the 1930s, Rothko exhibited with The Ten, a close-knit group of nine (!) American painters, which 
included fellow Avery acolyte, Adolph Gottlieb. Success was moderate at best but the group 
provided important incubation for the Abstract Expressionist school to come. The war years 
brought with it an influx of European surrealists, influencing most of the New York painters, 
among them Rothko, to take on a neo-surrealist style. Rothko experimented with mythic and 
symbolic painting for five years before moving to pure abstraction in the mid 1940s and ultimately 
to his signature style of two or three rectangles floating in fields of saturated color in 1949. 
Beginning in the early 1950s Rothko was heralded, along with Jackson Pollock, Willem 
deKooning, Franz Kline and others, as the standard bearers of the New American Painting--a truly 
American art that was not simply a derivative of European styles. By the late 1950s, Rothko was a 
celebrated (if not wealthy) artist, winning him three mural commissions that would dominate the 
latter part of his career. Only in the last of these, The Rothko Chapel in Houston was he able to 
realize his dream of a truly contemplative environment in which to interact deeply with his artwork. 
RED presents a fictionalized account of Rothko’s frustrated first attempt to create such a space in 
New York’s Four Season’s restaurant. Rothko sought to create art that was timeless; paintings that 
expressed basic human concerns and emotions that remain constant not merely across decades but 
across generations and epochs. He looked to communicate with his viewer at the most elemental 
level and through his artwork, have a conversation that was intense, personal and, above all, honest. 
A viewer’s tears in front of one of his paintings told him he had succeeded. While creating a deeply 
expressive body of work and garnering critical acclaim, Rothko battled depression and his brilliant 
career ended in suicide in 1970. 
 
  



MAIA MCCARTHY (Rothko) works as an actress, writer, teaching 
artist and teacher trainer. She believes that the best arts and educational 
experiences are borne from challenging and collaborative relationships 
founded on shared values and playful inquiry. Maia has worked with 
organizations such as Annex Theatre, Freehold Theatre Lab Studio and 
Seattle Children’s Theatre in the Seattle area, Profile Theatre, Young 
Audiences and The Right Brain Initiative in Portland. Recently Maia 
performed with the Original Practice Shakespeare Festival in parks 
around Portland. Big thanks to Sarah, Kylie and all the team of Crave 
Theatre for this amazing experience.  
	
	
	
	
	

	
KYLIE JENIFER ROSE (Ken) is a whimsical actor-creature 
whose tail wags for musicals, Shakespeare, dialects, and cheese. 
After joyfully receiving her BFA in Performance from Central 
Washington University, she zapped into Portland to become a proud 
co-founder of Crave Theatre Company. Favorite acting roles 
include: Scheherazade in Twisted (Funhouse Lounge), Liesl in The 
Sound of Music (Leavenworth Summer Theatre), and Lydia 
in Pride and Prejudice (Enso Theatre Ensemble). Taking on the 
role of Ken has been a dream come true. She sends thanks upon 
thanks to her acting partner, Maia McCarthy!	
After RED, Kylie can be found performing at the Shoebox Theatre 
for Berk Productions 'From the Ruby Lounge in July/August. She is 
also eager to bring you Crave's production of her one-woman 
musical, Bad World opening at Shaking the Tree Theatre in May 
2020. 
 
MICHAEL CAVAZOS (Stage Manager) is the author of the play Gritos y Chismesitos and co-
author of Chic and Sassy and Chic and Sassy: The Higher the Hair, the Closer to God. He is a 
founding member of the all-drag sketch comedy troupe Gender Offenders, writing, producing and 
performing political sketches around ideas of identity, gender, and sexuality. His troupe performed 
in cabarets and theatres throughout NYC and is featured in the documentary, History in the 
Making: A Grassroots Fight for Marriage Equality. Their work with Marriage Equality NY is also 
featured in the book, The People's Victory (2017). In Portland, he recently directed Voz Alta: 
Generaciones and was last seen on stage in Milagro Theatre's production of The Mermaid Hour by 
David Valdes Greenwood. He stage managed Hand2Mouth Theatre’s Dream|Logic and Object 
Karaoke, Crave Theatre’s production of Crossing, YOCTO Theatre’s Free Form, and several 
productions at Imago Theatre, including Hotel Gone, Medea, Savage/Love, La Belle, and 
Hughie. In collaboration with Hand2Mouth Theatre and Joaquin Lopez, he is co-creating, directing 
and performing in a theatrical concert for Lopez’s new album, Universo. See it this July at Milagro. 
You can also hear Michael deejaying every Wednesday on opbmusic. 



RACHAEL SINGER (BROWN) (Choreographer) is a dance and theatre instructor, 
choreographer and movement coach. Originally from Pittsburgh, PA, Rachael started dancing at the 
age of three studying ballet, tap, jazz, lyrical and modern. She graduated cum laude from American 
University with a degree in theatre, business and education and a minor in dance. While in 
Washington, DC she performed and choreographed with Tappening and the Eldbrooke Artist Series 
(Joseph...Dreamcoat, Die Fledermaus). Her most recent work with the Portland theatre community 
includes choreography for Burk Production’s From the Ruby Lounge, Crave Theatre's Crossing and 
direction and choreography for Multnomah Arts Center's Fiddler on the Roof, JR and Singin' in the 
Rain, JR. Rachael was the co-founder of the contemporary dance group PDX Dance Collective, 
which had a ten year run of sold out performances, and will be directing Crave's 2020 production 
of Bad World. She also dances with the Skylark Tappers.  
 
MADELINE SHIER (Dramaturg) has been working onstage and behind the scenes of various 
Portland theatre companies for the last five years. Her credits include script work/dramaturgy for 
Enso Theatre Ensemble's The Romeo and Juliet Project, dramaturgy for Mofsec's original 
production Saying Goodbye to the Sun, and wardrobe management for Staged!'s Parade. Madeline 
will be performing this fall in Enso's Much Ado, for which she also helped craft the script.  
 
EVAN HOLT (Set Designer) is originally from Idyllwild, California. In 1997 he moved to 
Portland to attend Lewis & Clark College where he graduated with honors in art. He then started a 
small custom furniture business in 2003 which he worked at until 2017. During that time he 
branched out to custom cabinetry and props for model homes and businesses.  In 2011 he received 
his Masters in Fine Art from Pacific Northwest College of Art in Portland. His degree was focused 
on design work and furthering his building skills. He has built sets for plays at theatres around 
Portland and he joined Milagro Theatre in 2018 as Technical Director. This is his first major set 
design.  
 
NIA FILLO (pronounced like pillow/ Lighting Designer)is excited to return to Crave Theatre to 
light design for their upcoming production of Red. It was through her recent 
design of Crossing with Crave and Nesting: Vacancydirected by Joel Patrick Durham, which led 
her to this show. Having moved to Portland from NYC five years ago, she is proud to call Portland 
her home. Other work she designed were Action/Adventure’s Amaranthine Night by Greta West, 
directed by Lucas Welsh and Ghost Town by Aubrey Jessen, directed by Evan Ward. Experiences 
she brought with her from NYC include designing Ruined, Puppet Hamlet with the Puppet 
Shakespeare Players and various small shows. 
 
SUMI WU (Costume Design) Sumi designed costumes for Imago Theatre's Title and Deed, To Fly 
Again, Hotel Gone, Medea, Savage/Love, Hughie, Pullman and Pimento, The Homecoming, The 
Caretaker, The Lover, Black Lizard, Zugzwang and Stage Left Lost. She is this season’s Props 
Master for Oregon Ballet Theatre and created art direction for PSU Opera's Les Mamelles de 
Tiresias. She has performed with Imago in Hotel Gone, Baudelaire, Black Lizard, Stage Left 
Lost and Cuban Missile Tango and appeared in Portland Opera’s The Little Match Girl 
Passion directed by Jerry Mouawad. She designed and built sets for Skinner|Kirk Dance Ensemble 
and has received numerous public and private sculpture commissions. 
 



LAWRENCE SIULAGI (Sound Designer) is a performer, director, sound designer, projection 
designer and music composer from San Diego where he pursued a Bachelors in the Dramatic Arts 
with a directing emphasis at San Diego State University. He has composed original music for three 
Milagro national touring shows—El Tesoro, ¡Super Ana! and ¡Corre Corre!—as well as sound 
designs for such shows as Astucias (dir. Robi Arce), Bi– (dir. Georgina Escobar), and Searching 
for Aztlan (dir. Lakin Valdez). He will be designing sound for two upcoming Milagro shows: Judge 
Torres (dir. Mandy Khoshnevisan) and A Wolf at the Door (dir. Rebecca Martinez). 
 
AMBER BLACK (Prop Master) is Costume Designer living in Portland, Oregon. Amber started 
her career working in post-production, moving from behind the studio to preferring to build and 
create with her hands. Her work ranges from theater and performance to couture exhibits and 
individual commissions. Being open to different art forms inspires Amber to mix mediums together 
to create new styles and open up costuming as works of art and storytelling.  Some of Amber's 
current projects include designing costumes for a music video for a UK Viking heavy metal band, 
Eden's Crown and a DC Universe spin-off, Earth 2.    
 
IAIN CHESTER (Technical Director) has been involved in theatre for nine years. He is currently 
the Technical Director of Crave Theatre and the Master Carpenter for Defunkt Theatre. Most 
recently he has worked as a Scenic Designer For Enlightened Theatrics' production of Sweeney 
Todd . Prior to that, Iain was the Technical Director for Milagro (Miracle Theatre Group) and was a 
scenic carpenter for The Western Stage and Clackamas Repertory Theatre. Iain is also a former 
member of the International Thespian Society and is currently on the extras list for I.A.T.S.E Local 
28. 
 
PAUL ROAMER (Painter) recently moved to Oregon and Lake Oswego from the east coast. As 
management consulting executive, he has worked in or visited over 30 countries and 48 states. 
In high school and college, he had the lead roles in several musicals. Paul is an author and he has 
been a fine artist for 50 years. He is also an exercise enthusiast and an avid outdoorsman. He has 
climbed two twenty-thousand-foot volcanoes and taught rappelling and horseback riding. Paul is a 
proud father of three young adult children. 
 

ALEJANDRO RIVAS (Lighting Assistant) His experience starts in the nineties with stagecraft 
and theater focusing  lights as an electric assistant. Later this transitioned onto film grip and 
lighting in Florida because there was a bigger demand and frequency of work. He is happy to be 
helping with this show aftr taking a short break.  

JONNA LUND (Production Assistant) has been a volunteer with Crave Theater since season one, 
helping with set building, ushering, and filling in wherever needed. She loves performance art and 
is happy to be apart of the growing Crave Theater Family. In her professional work, Jonna enjoys 
connecting and teaching students outdoors, exploring the natural world. 

 
  



Thank you  
To the donors and businesses that helped make this show possible 
Ronni Lacroute  

Ellyn Bye 
Bryn Butler 

William Berk 
Bernard Wilkes  
Jose Gonzalez  
Mike Quisling 

Amy Rigby 
Crystal Lemons 
Justin Valdez 

Aaron Miller 
Christie Quinn 
Heidi Hunter 
Joyce Robbs 

Mikki Gillette 
Heartland Theatre 

Anita Moses 
Bob Conklin  
Dana Winter 

Rose EK 
  

TAKE ADVANTAGE OF EARLY BIRD 
FLEX PASS PRICING BEFORE TICKET 

PRICES GO UP JULY 1ST! 
Reserve your seats at 

milagro.org  |  503.236.7253

SEASON SUBSCRIPTIONS ARE ON SALE NOW!

—  M I L A G R O  P R E S E N T S  —



Hungry for more information 
About 

Crave Theatre? 
Visit our website: www.cravetheatre.com 

Still have questions? Want to discuss our art?  

Email us at  
cravetheatrecompany@gmail.com! 

Keep yourself apprised of Crave’s creations  

Follow us on social media!: 

       www.facebook.com/CraveTheatre /   

    @CraveTheatreCo 

@CraveTheatreCo 

 
 

 

UP NEXT: 
Bad World (A New Musical)  

A devised one women coming of age story 

Opening in May of 2020 

Immersive contemporary theatre  
A community culture  

Welcome to the Crave Cult 


